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NTRODUCTION 


The  fact  that  you're  reading  this  brochure 
indicates  your  strong  interest  in  art.  Let's 
take  it  a  step  further  and  say  you're  thinking 
of  pursuing  a  professional  career  and  are 
ready  to  make  a  real  commitment  to  art. 

This  commitment  could  lead  you  to  a  unique 
educational  environment:  the  Philadelphia 
College  of  Art,  a  professional  art  college. 
Unique,  because  we  are  aware  that  art  dif- 
fers from  other  professions.  That  art  as  a 
creative  process  knows  neither  schedules 
nor  time  frames.  That  artistic  individuality 
is  an  inalienable  right,  to  be  nurtured  and 
protected.  That  artists  march  to  their  own 
drummers;  setting  personal  priorities  and 
goals.  And  finally,  that  art  is  not  just  an- 
other business,  or  even  a  lifetime  profes- 
sion, but  a  distinct  way  of  life. 

Art  talent  is  a  most  precious  gift  bestowed 
upon  the  very  few.  But  left  to  its  own  de- 
vices, it's  a  gift  that  may  never  fully  mature. 
Bum-out,  of  course,  occurs  at  later  stages, 
frequently  indicating  a  foundation  that's  too 
weak  to  sustain  a  practising  artist.  Ob- 
viously, in  this  competitive  world,  the 


greatest  single  mistake  an  artist  can  make  is 
to  rely  on  talent  alone.  Because  the  Phila- 
delphia College  of  Art  prepares  you  to  be 
competitive,  to  maximize  all  of  your  re- 
sources, you  will  have  a  decided  edge  in  the 
job  market. 

The  Philadelphia  College  of  Art,  founded  in 
1876,  is  a  leader  in  preparing  art  students 
for  a  lifetime  of  professional  growth.  As 
practising  artists  as  well  as  educators  we 
know  that  the  absence  of  a  firm  foundation 
can  seriously  jeopardize  future  development. 

What  makes  a  good  foundation?  Training, 
for  one  thing;  both  technically  and  intellec- 
tually, to  stimulate  creative  thinking.  Sec- 
ondly, a  working  support  network  beginning 
in  the  freshman  year  and  extending  well  be- 
yond graduation.  And  lastly,  a  dynamic  en- 
vironment in  which  faculty,  students, 
visiting  artists  and  lecturers  all  share  one 
central  priority— art— resulting  in  a  cross- 
pollination  of  artistic  thought  that  consist- 
ently inspires  and  generates  new  creative 
solutions.  Collectively,  these  factors  make 


Philadelphia  College  of 
Art  professors  don't  dictate 
what  you  should  do.  But. 
whatever  path  you  decide 
10  follow,  someone  will  be 
there  to  listen  and  give  you 
support.  All  they  ask  is 
seriousness." 


up  the  brick  and  mortar  of  the  foundation  we 
will  help  you  to  establish,  one  that  solidifies 
your  development  as  an  artist. 

And,  we  listen.  Your  dreams,  your  goals  are 
paramount.  Our  role  is  to  provide  the  guid- 
ance you  need  to  achieve  those  goals.  One 
of  our  painting  students  put  it  well:  "Phila- 
delphia College  of  Art  professors  don't  dic- 
tate what  you  should  do.  But,  whatever  path 
you  decide  to  follow,  someone  will  be  there 
to  listen  and  give  you  support.  All  they  ask 
is  seriousness." 

If  art  is  your  priority,  if  it  delights,  excites, 
teases  and  tantalizes  you,  the  Philadelphia 
College  of  Art  is  the  place  to  be.  Through 
the  pages  of  this  brochure  you  can  learn 
more  about  us,  share  some  of  our  thoughts, 
feelings  and  concerns.  As  you  explore  our 
faculty,  curriculum,  student  services  and 
campus  life...  imagine  yourself  apart  of  that 
life,  part  of  that  driving  commitment.  Then, 
do  yourself  a  favor.  Come  and  visit. 
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OUNDATIONS 


Engineering  technology  facilitates  the  care- 
ful monitoring  of  materials,  foundation  soils 
and  stress  points,  so  quality  standards  in 
construction  projects  are  easy  to  assess. 
Unfortunately,  no  formal  tools  exist  to 
measure  intangibles  like  education.  Yet, 
nothing  is  more  critical  to  a  nation  that's 
anxiously  seeking  solutions  to  the  "educa- 
tion gap",  and  to  serious  art  students  like 
you.  who  already  begin  to  see  its  importance. 

The  building  blocks  differ,  too;  concrete 
properties  like  facilities  and  equipment,  to 
be  sure,  but  there  are  other,  more  subtle 
components:  curriculum,  environment  and 
relationships.  Each  has  its  place  in  the 
scheme  of  things.  In  the  final  analysis, 
though,  people  make  the  difference:  the 
faculty,  staff  and  student  body.  Because  an 


institution  is  only  as  good  as  its  teaching 
staff,  however,  none  of  these  has  greater  im- 
pact than  the  faculty. 

The  Philadel|)hia  College  of  Art  faculty  has 
distinguished  itself  among  its  peers.  It  is  a 
veritable  Who's  Who  of  practising  profes- 
sionals. Their  dossiers  are  replete  with  hon- 
ors, awards,  commendations  and  other 
significant  academic  achievements  includ- 
ing National  Endowment  for  the  Arts  grants. 
Their  works  hang  in  prestigious  galleries, 
museums  and  private  collections  throughout 
the  world.  It  is  their  experimentation-at  the 
canvas,  in  film,  or  with  computer,  loom  or 
printing  press-that  pushes  us  toward  new 
creative  horizons. 

With  a  history  of  art  luminaries,  past  and 
present,  what,  about  the  faculty  most  im- 
presses the  students  of  the  Philadelphia 
College  of  Art?  Not  the  hallowed  degrees. 


nor  the  elite  exhibitions,  nor  even  the  real- 
ity of  their  finished  art  work— but  their  hu- 
man, caring  behavior,  day  after  day.  Little 
things,  like  offering  to  photograph  a  stu- 
dents  final  project  so  there's  a  permanent 
record  of  achievement.  An  invitation  to  sit 
and  talk,  to  deal  as  equals.  And  their  will- 
ingness to  teach  far  beyond  class  time;  to 
share  their  own  creative  struggles. 

But  even  more  significant  is  the  end  product 
of  this  relationship.  Our  graduates  have 
gained  success  in  the  arts,  business,  indus- 
try and  education,  creating  a  veritable  cycle 
of  excellence  from  teacher  to  student,  and 
from  artist  to  product  concept  and  execu- 
tion. And  it  is  this  pattern  of  "excellence 
creating  excellence"  that  provides  a  per- 
formance record  by  which  you  can  measure 
the  quality  of  education  at  the  Philadelphia 
College  of  Art. 
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XCELLENCE  CREATING  EXCELLENCE 


The  Philadelphia  College  of  Art  has  an  es- 
pecially proud  heritage.  LegendaiT  figures- 
some  of  the  brightest  in  the  art  world- 
served  on  our  faculty.  Maxfield  Parrish. 
Alexander  Stirling  Calder  and  Samuel  ^  el- 
lin  are  but  a  few.  Current  faculty  are  equally 
illustrious;  names  like  Larry  Day  whose 
brilliant  career  includes  the  distinguished 
Hazlett  Memorial  Award  for  Excellence, 
presented  by  the  Governor  of  Pennsylvania. 
It  is  the  highest  form  of  recognition  given  to 
an  artist  by  the  State. 

In  so  diverse  a  faculty  we  can  cite  dozens  of 
outstanding  professionals.  Take  a  moment 
to  share  the  innermost  thoughts  of  just  a  few 
and  you  begin  to  experience  life  as  it  is  lived 
here,  in  this  most  special  environment. 


PETER  ROSE  Assistant  Professor,  Film 

"In  creating  my  color  film.  Analogies,  my  intent  is  to  elaborate  a  kind  of 
visual  metaphysics  by  exploring  new  kinds  of  kinetic  imagery.  The  film 
consists  of  a  series  of  simple  camera  movements  that  are  rendered  diach- 
ronically-several  different  aspects  of  the  action  are  presented  on  the  screen 
at  once.  By  playing  with  the  time  delays  between  those  images,  new  kinds 
of  space,  action,  gesture  and  temporality  can  be  found.  tMy  hope  is  that  film 
will  reveal  a  lyrical-even  a  sensual  reading-that  will  develop  and 
expand  upon  the  notion  of  'cinematic  ." 


SHARON  CHURCtt  Co-Chairman,  Metals  Department 
"As  a  jeweler  and  metalsmith  I  do  not  feel  confined  to  the  rigors  of  metal- 
working  but  rather  explore  metals  as  a  medium  with  great  versatility.  While 
I  experiment  with  a  variety  of  materials  in  developing  a  personal  approach 
to  the  problem  of  ornament,  I  keep  the  technology  of  metals  central  to  my 
effort-to  create  jewelry  that  is  exotic  and  provocative." 


DAVID  KETTNER  Co-Chairman,  Painting  and  Drawing 
"I  take  great  pride  in  our  students,  in  our  graduates.  Their  professional 
growth  demonstrates  a  steadfast  will,  an  exuberant  spirit,  concentration  of 
the  mind.  I  see  both  subtlety  and  vibrancy  of  feeling  in  their  work.a  capac- 
ity for  continuous  personal  revival  which  reflects  positively  on  the  educa- 
tion we've  given  them  here  at  the  Philadelphia  College  of  Art." 


LILY  YEH  Associate  Professor.  Art  History  and  Painting 
"My  work  combines  influences  from  two  cultures:  East  and  West.  I  am  never 
far  from  my  Chinese  roots  whether  it  be  in  landscapes  that  reflect  the  an- 
cient Yuan  Dynasty  influence,  or  in  installations  that  take  their  inspiration 
from  early  Buddhist  works." 


RUTH  LOZNER  Chairman,  Illustration 

"For  an  artist,  teaching  is  a  natural  profession  to  gravitate  to  because  you've 
found  some  answers  but  are  still  looking...there's  never  an  end,  and  you 
want  to  help  other  people  to  do  it.  I  encourage  my  students  to  be  independ- 
ent thinkers.  Notice  what  the  market  is  in  terms  of  consumer  products,  or 
whatever.  And  I  encourage  them  to  push  the  limits  of  the  real  world,  too  " 


WILLIAM  DALEY  Professor,  Ceramics 

"My  students  are  in  a  way,  very  conceited  extensions  of  my  future-and  their 
success  is  really  very  important  to  me.  We  share  this. ..my  excellence  and 
theirs  is  a  personal  matter." 
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ROFESSIONAL  ART  COMMUNITY 


"There's  a  common  bond  between  everyone 
here.  That's  why  we're  in  a  school  Hke  this 
rather  than  a  liberal  arts  college  where  you 
have  400  people  taking  biology  or  physics, 
and  another  400  majoring  in  physical  edu- 
cation. Here,  everyone's  doing  the  same 
thing.  Feeling  the  same  thing."  This  is  how 
Michael  David  Long,  a  recent  graduate  de- 
scribes the  College,  and  it  explains  our  spe- 
cial esprit  de  corps.  Rarely,  in  fact,  will  you 
find  a  more  cohesive  campus  community. 
Almost  everyone  has  an  art  background, 
whether  faculty,  student  or  administrative 
and  staff  personnel. 

What  this  homogeneity  means  to  the  quality 
of  life,  and  education,  may  not  be  readily 
apparent  until  you've  experienced  it. 
One  thing  is  certain:  it  will  help  make  the 
transition  from  high  school  to  college  that 
much  easier. 


WILLIAM  RIDGEWAY,  Met- 
als '83. ..named  a  winner  In 
the  prestigious  1983  Dia- 
monds Today  design  com- 
petition conducted  lor  tlie 
De  Beers  company,  the 
world's  largest  diamond 
mining  corporation.  Bill's 
diamond-studded  silver 
cigarette  case  was  seen  on 
the  Merv  Griffin  Show.  He 
was  the  only  student  to  win 
against  professional 
designers. 


Part  of  this  feeling  of  belonging  stems  from 
being  able  to  interact  with  other  art  students 
from  across  the  country  (and  abroad).  While 
roots  and  life  experiences  may  differ,  there's 
that  underlying  and  uniting  bond.  And,  as 
you  compare  notes  and  explore  portfolios, 
you  may  actually  find  yourself  taking  your 
own  artistic  measure  among  your  peers!  It  is 
precisely  this  environment  that  urges  you  to 
stretch,  to  reach,  to  search  out  your  own 
outer  limits.  It  is  competition  at  its  best;  an 
incomparable  educational  experience.  This 
is  a  major  building  block  in  the  foundation 
we'll  help  you  construct  while  at  the  Phila- 
delphia College  of  Art. 

Another  important  area  that- contributes  sig- 
nificantly to  establishing  a  firm  base  is  that 
of  academic  advisement.  In  non-arts  fo- 
cused colleges,  course  guidance  may  be 
done  at  the  discretion  of  personnel  who  have 


RICK  LEWIS,  ID  '83... 
showed  promise  years 
ago  when,  as  a  teenager, 
he  attended  our  Saturday 
School  program.  In  his  sen- 
ior year  the  national  Pack- 
age Designers  Council 
awarded  him  $1,000  for 
"...outstanding  skills  in 
package  design..."  And 
he'll  have  his  name  on  one 
of  Black  &  Decker's  design 
patents,  the  result  of  one  of 
his  class  projects. 


neither  experience  nor  understanding  in  the 
visual  arts  and  design. 

Because  we  know  the  field  intimately,  we're 
right  on  target  in  suggesting  which  of  the 
hundreds  of  courses  available  to  you  best 
meets  your  needs,  complementing  your  ma- 
jor field  of  study  and  catering  to  your  other, 
art-related  interests. 

These  are  important  distinctions.  They 
make  the  choice  between  an  ordinary  col- 
lege and  a  professional  art  college,  like 
Philadelphia  College  of  Art,  especially 
clear.  They  also  contribute  to  the  exception- 
ally high  levels  of  student  achievement  and 
performance,  professionalism  that's  obvious 
as  early  as  senior  year.  Graduating  seniors 
this  past  year  even  gained  national  atten- 
tion. We  couldn't  be  more  proud. 


^ 


DANIEL  PERRY,  Photo/Film 
'82...runs  his  own  commer- 
cial photography  studio.  A 
longterm  aim  is  to  produce 
photography  as  art  and  he's 
well  on  the  way  to  achiev- 
ing success.  The  Free  Li- 
brary of  Philadelphia 
recently  purchased  six  of 
his  black/white  prints  for 
their  permanent  collection. 
Daniel's  an  example  of 
combining  approaches,  for 
immediate  and  long  range 
goals. 
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THER  BUILDING  BLOCKS 


It  should  come  as  no  surprise  that  the  Phila- 
delphia College  of  Art  has  one  of  the  finest 
conteniporar>'  art  libraries  in  the  mid  Atlan- 
tic region,  housing  45,000  volumes  and 
current  periodicals.  Huge  picture  files  con- 
tain works  by  well  known  artists  of  the  cur- 
rent century.  Augmenting  this  is  a  well 
stocked  slide  library.  As  a  student  you  will 
have  access  to  other  art  college  libraries  on 
the  East  Coast,  thanks  to  our  membership  in 
a  specialized  consortium.  A  computer 
hookup  provides  instant  retrieval. 

On-campus  galleries  abound:  two  major  ex- 
hibit spaces  in  Anderson  hall  and  extensive 
capabilities  in  the  recently  renovated  Havi- 
land-Strickland-Furness  complex.  These 
19th  century  architectural  landmarks  offer  a 
huge  4  story  atrium  suitable  for  staging 
large  scale  shows.  Inaugurating  its  comple- 
tion was  an  exhibit  entitled  "Samuel  Yellin: 
Master  Metalworker".  Yellin  was  both  fac- 
ulty and  alumnus,  considered  by  many  ex- 
perts to  be  the  finest  craftsman  in  the  field 
of  ornamental  ironwork. 

Many  smaller  galleries  are  available:  nearlv 
every  academic  department  launches  its 
own  series  of  shows  of  student  and  lacultv 


works  and  outside  artists.  Students  gain  ex- 
perience in  setting  up  shows,  too,  and  there 
are  student-run  invitationals  and  juried  ex- 
hibitions. Highlight  of  the  vear  is  the  An- 
nual Student  Show,  which  is  a  featured 
event  during  Commencement,  and  runs 
through  the  summer. 

The  varietv  of  studios  and  equipment  is 
broad;  the  facilities  are  extensive;  from 
woodworking,  metal  working  of  all  kinds, 
typesetting  and  printmaking  shops  to  audio 
visual  equipment  and  photo  labs.  Three 
huge  new  kilns  were  recentlv  installed  to 
enhance  ceramic-making  capabilities. 
There's  also  a  large  weaving  shop  complete 
with  dozens  of  looms,  a  dyeing  room  and  a 
throwing  room. 

Pull  together  the  diverse  areas  we've  dis- 
cussed—facilities and  equipment,  faculty, 
staff  and  your  fellow  students,  all  making 
art  together-and  fit  them  into  the  larger  pic- 
ture: the  Philadelphia  College  of  Art,  as  a 
professional  art  college  that  supplies  the 
foundation  for  your  future  life.  This  is  the 
foundation  you  will  construct,  layer  by 
layer,  year  by  year  in  an  educational  experi- 
ence that  will  serve  vou  for  all  time. 


This  is  the  foundation  you  will  consluct,  I; 
educational  experience  that  will  serve  yr. 


r  by  year  in  an 
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URSUING  A  CAREER  IN  ART 


The  essential  thing  to 
remember  is  you  will 
succeed.  There  may  be 
detours,  but  with  persever- 
ance and  dedication  you 
will  achieve  your  goals. 


Like  all  disciplines,  art  demands  dedica- 
tion, determination  and  planning.  Moving 
up  the  ladder  professionally  necessitates  a 
game  plan:  setting  a  series  of  realistic  short 
term  goals  to  help  you  achieve  those  long 
range  objectives.  For  many  of  you— espe- 
cially design  majors— there  will  be  immedi- 
ate opportunity  to  earn  a  living  in  your 
particular  field. 

Fine  arts  majors  face  a  more  difficult  situa- 
tion, one  that  calls  for  strong  personal  com- 
mitment. Compromise,  however,  will 
probably  be  essential.  A  willingness  to 
bend,  to  accept  alternative  emplovment— 
perhaps  even  juggle  several  non-art 
jobs.  We  see  a  tremendous  amount  of  inven- 
tiveness among  art  students,  a  diversity  that 
stems  from  having  had  exposure  to  so  many 
different  art  forms  during  their  school  years 
and  our  foundation  approach.  A  number  of 
alumni  who  took  up  temporary  alternatives, 
today  report  they  own  lucrative  businesses 
in  retailing  or  restauranting!  The  point  is. 
there  are  choices,  and  we  prepare  vou  to 
find  those  that  are  most  advantageous. 


That's  precisely  one  of  our  goals  here  at  the 
Philadelphia  College  of  Art— to  seek  the  ad- 
vantages; to  provide  a  well  rounded  curricu- 
lum that  prepares  you  in  several  directions, 
that  introduces  you  to  many  new  skills  so 
vou  become  proficient  in  diverse  areas  of 
the  visual  arts.  It's  all  part  of  building  that 
foundation,  the  solid  preparation  which 
ultimately  becomes  a  nucleus  for  personal 
and  professional  growth. 

The  essential  thing  to  remember  is  you  will 
succeed.  There  may  be  detours,  but  with 
perseverance  and  dedication  you  will 
achieve  your  goals. 

Lastly,  keep  in  inind  that  every  experience, 
however  humble,  serves  to  broaden  your 
understanding  and  appreciation  of  life  and 
the  human  element.  This  is  what  we  mean 
when  we  say  "artistic  maturation". . .  the 
ability  to  truly  communicate  to  others,  and 
brings  your  creative  talents  to  full  fruition  in 
the  broader  context  of  life's  experiences. 
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AREER  DEVELOPMENT 


The  more  complex  our  world  becomes  the 
more  we  have  need  for  the  unique  skills  and 
perceptive  insights  of  the  professionally 
trained  artist.  Not  just  in  the  fine  arts,  but 
the  innovative  genius  that  translates  ad- 
vanced technologv  into  products  and  ser- 
vices that  enrich  the  quality  of  life.  Literally 
eventhing  we  see  or  touch  bears  the  unmis- 
takable imprint  of  some  unseen  artists  in- 
nate ability.  America's  place  as  a  world 
power  has  unquestionably  depended  upon 
these  skills,  and  will  continue  to  do  so. 

Because  art  is  now  a  highly  competitive 
marketplace,  the  Philadelphia  College  of 
Art  puts  considerable  emphasis  on  career 
planning.  We  do  this  in  several  ways:  first, 
in  the  classroom,  through  visiting  lecturers 
from  the  professional  community  who  assess 
and  critique  your  work;  through  class  as- 


signments involving  major  corporations; 
and  lastly,  through  on-campus  recruitment 
programs.  At  the  same  time,  our  Counseling 
and  Career  Center  offers  placement  services 
to  apprise  vou  of  part-time  and  full-time  job 
opportunities,  and  workshops  to  show  you 
how  to  prepare  resumes  and  develop  inter- 
viewing skills.  A  network  of  alumni  volun- 
teers to  acquaint  students  with  what's 
happening  in  their  field. 

Many  artists,  of  course,  free  lance.  Ob- 
viously, then,  it's  essential  they  have  some 
idea  of  the  business  side  of  art.  The  Phila- 
delphia College  of  Art  is  gaining  recognition 
as  a  major  support  arm  for  the  arts  commu- 
nity. Working  in  tandem  with  organizations 
such  as  the  Philadelphia  Volunteer  Lawyers 
for  the  Arts,  the  Center  presents  lectures 
and  seminars  on  copyright  laws;  how  to  deal 
and  negotiate  with  galleries  and  dealers;  tax 
laws  and  business  record  keeping;  and  the 


new  area  of  concern— health  hazards. The  in- 
tent is  to  prepare  artists— Philadelphia  Col- 
lege of  Art  alumni  and  others— to  deal 
successfully  in  their  entrepreneurial  role;  to 
assure  their  rights  and  protect  their  physical 
well  being;  and  to  make  them  aware  of  the 
many  benefits  and  services  open  to  them, 
locally  and  nationally. 

Our  commitment,  at  the  Philadelphia  Col- 
lege of  Art,  is  to  obtain  security  for  all  work- 
ing artists;  to  help  them  gain  the  knowledge 
they  need  to  protect  themselves  and  their 
families.  Regardless  of  the  direction  you 
may  finally  choose,  the  Philadelphia  Col- 
lege of  Art  staff,  faculty  and  administration 
will  be  there  to  help.  It's  all  part  of  the 
development  we  see  is  mandatory  toward 
laying  the  right  foundation  for  a  profes- 
sional career. 
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ORTFOLIO:  ALUMNI  PROFILE 


During  its  106  years.  Philadelphia  College 
of  Art  has  produced  an  extraordinary  group 
of  artists,  designers  and  craftsmen.  We 
have  chosen  these  six  alumni  to  illustrate 
the  diversity  of  careers  possible  because  of 
the  broad  education  received  at  PCA. 


NMERICAN 
PDRCEIAIN. 


New 

Expressions 

in  an 

Ancient 

Art 

1 
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JAMES  MAKINS 
James  Makins  is  a  potter 
who  has  shown  his  work 
throughout  the  United 
States,  including  the 
Smithsonian  Institute, 
Saks  Fifth  Avenue  Gallery, 
Campbell  Soup  Co.  Mu- 
seum, and  the  American 
Craft  Museum.  He  has 
taught  at  the  New  School 
for  Social  Research,  Par- 
sons School  of  Design, 
Marymount  Manhattan,  and 
several  other  schools.  He 
has  twice  been  awarded 
an  NEA  fellowship  grant 
and  twice  been  selected  as 


an  artist  in  residence  by 
NEA.  His  work  has  ap- 
peared in  several  major 
magazines  including  Mouse 
&  Garden,  House  Beautiful, 
Smithsonian,  New  York 
Magazine  and  American 
Craft,  and  is  part  of  the  per- 
manent collection  of  the 
Rhode  Island  Museum. 


MARION  JARZEMSKI 
Marion  Jarzemski  is  a  pho- 
tographer and  a  restaura- 
teur. After  graduating  from 
PCA,  he  worked  as  a  car- 
penter and  a  cabinetmaker, 
and  later  worked  as  a  pho- 
tographer's assistant.  After 
spending  almost  a  year 
concentrating  solely  on  his 
photography,  he  decided  to 
pursue  his  additional  inter- 
ests in  restaurant  manage- 
ment, and  opened  the 
Warsaw  Cafe,  a  well- 
known  Philadelphia  res- 
taurant. Marion  operates 
his  cafe  business  while 
continuing  as  a  profes- 
sional photographer. 


KATHLEEN  WERT 
Kathleen  Wert  is  an  active 
painter,  committed  to  her 
work  and  its  exhibition, 
and  a  chemist.  She  has 
managed  to  combine 
succesfully  inher  lifea 
strong  commitment  to  her 
artwork  with  a  position 
as  a  chemist  in  an  interna- 
tional pharmaceutical 
company.  Unlike  some 
of  her  contemporaries, 
Kathleen  has  found  that 
employment  in  a  non-arl- 
related  field  doing  interest- 
ing work  has  helped  her 
to  continue  as  an  active, 
productive  artist. 


KEN  CARBONE 
Ken  Carbone  is  a  principal 
of  Gottschalk&  Ash  Inter- 
national in  New  York,  an 
internationally  known 
design  firm,  ffis  clientele 
includes  Citicorp,  J.  C. 
Penney,  GAf,  Pratt  and 
Whitney,  and  the  Cooper 
Hewitt  Museum.  He  was 
design  quality  control  man- 
ager for  the  1976  Olympic 
Games.  Ken's  work  has  re- 
ceived numerous  awards, 
including  several  from  In- 
dustrial Design,  AIGA.  Print 
Case  Books,  and  the  Art  Di- 
rectors Clubs  of  New  York 


and  Chicago.  He  also  re- 
ceived an  award  for  work 
exhibited  in  the  1980  Poster 
Bienalle,  Warsaw,  Poland. 
His  work  is  part  of  the  per- 
manent collection  of  the 
Cooper  Hewitt  IVfuseum. 
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ACULTY  PROFILE 


The  Philadelphia  College  of  Art  Faculty  are 
professionals  committed  to  the  development 
of  their  students  as  future  professionals  and 
to  their  own  artistic  growth.  These  men  and 
women  are  active  participants  in  the  creative 
process.  They  have  achieved  recognition 
and  success  in  the  most  demanding  and 
competitive  art  market  in  the  United  States. 
They  are,  therefore,  very  aware  of  the  reali- 
ties that  await  their  graduating  seniors  each 
year.  The  knowledgeable,  sympathetic  sup- 
port that  these  artists,  craftsmen  and  schol- 
ars offer  their  students  reflects  their  own 
awareness  of  the  needs  and  concerns  that 
accompany  personal  and  professional  growth. 


"The  Banner  for  Philadel- 
phia Competition  and  Exhi- 
bition' was  sponsored  by 
Century  IV  and  adminis- 
tered by  the  American  Insti- 
tute of  Graphic  Arts,  Phila- 
delphia. The  aim  of  this 
program  was  to  produce 
sets  of  banners  which  will 
beautify  specific  locations 
in  the  City  during  the  tri- 
centennial  celebrations. 
My  proposal,  consisting 
of  40  banners  total,  was 
designed  for  display  on 
Chestnut  Street  West  from 
Broad  to  18th  Street.  Five 
different  patterns  form  the 
basis  for  a  sequenced  pro- 
gram. The  design  uses  sim- 
ple geometric  elements 


(for  production  reasons),  ar- 
ranged diagonally  to  create 
dynamic  movement.  No 
more  than  seven  colors  are 
used  throughout  the  pro- 
gram. The  intention  of  the 
design  is  to  suggest  the  joy 
of  celebrating  with  music, 
song,  dance  and  fire- 
works, portrayed  through 
abstract  rhythms  of  color 
and  shapes." 

HANSU.ALLEMANN 
Associate  Professor, 
Graphic  Design 
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"Tri  Squared" 
19  wide.  13  high  Stone- 
ware Vessel.  Slab  built, 
unglazed. 


Tlie  Bottom  Line  on  Ten  Big  Mergei* 
Bill  Simon:  Out  of  the  News,  In  the  Monvy 
What's  Detaining  the  Office  of  the  Futuce 


"Fortune  Magazine  com- 
missioned me  to  do  a  For- 
tune Portfolio'.  The  Fortune 
Portfolio'  offers  a  unique 
opportunity  for  an  artist  to 
develop  a  visual  essay  that 
is  not  slanted  by  pre-exist- 
ing copy.  Fortune  asked  me 
to  interpret  the  seven  lead- 
ing U.S.  industries  to  be 
published  in  their  Fortune 
500  issue.  The  seven  indus- 
tries were:  Industrial  and 
Farm  Equipment,  Petroleum 
Refining,  tIAotor  Vehicles, 
Chemicals,  tVletal  tVlanu- 
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facturing.  Food  and  Elec- 
tronics Appliances.  When 
these  were  completed. 
Fortune  asked  me  to  design 
the  cover  for  the  500  issue. 
The  cover  project  required 
the  use  of  the  number  500. ' 

STEVEN  TARANTAL 
Professor,  Illustration 


"I  made  this  vessel  for  an 
international  ceramic  exhi- 
bition. The  exhibition  was 
assembled  by  invitation  to 
commemorate  the  250th 
birthday  of  Josiah 
Wedgewod. 

Terracotta  colored  stone- 
ware clay  was  used,  bur- 
nished and  fired  unglazed. 
It  would  closely  fit  inside  a 
twenty-two  inch  cube  The 
theme  is  the  geometry  of 
change.  Triangles,  zigzag 
fans  and  step  shapes  rotate 
into  a  broad  rectangular 
rim.  Shapes  and  patterns 
change  and  become  protru- 
sions or  voids  as  they  are 


viewed  from  the  inside  or 
the  outside.  My  pots  please 
me  most  when  they  appear 
to  be  clear  and  simple,  but 
become  engagingly  con- 
founding as  you  live  with 
them  " 

WILLIAIVI  DALEY 
Professor,  Ceramics 


"It  is  nice  to  think  that  the 
place  one  contemplates 
might  be  a  place  of  full- 
ness, where  everything 
matters  and  pertains  to 
things  beyond  itself  and 
oneself,  a  place  where 
everything  is  included — 
Including  the  abyss." 


Mr.  Day  recently  received 
the  Governor  of  Pennsylva- 
nia's Hazlett  Memorial 
Award  for  Excellence  in 
Painting.  This  is  the  highest 
honorary  form  of  recogni- 
tion given  to  an  artist  by 
the  State 

LARRY  DAY 

Professor,  Painting  and 
Drawing 
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Benjamin  Portnoy 
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RAFTS 
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Amy  Roper,  Metals 


ScoR  Regenbogen, Wood 
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Laurie  Chalk,  Ceramics 


Christian  Rapfael.  Glass 
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RCHITECTURAL  STUDIES 
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Frank  B.  Hollenbeck 
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Kathy  Burns 
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RAPHIC  DESIGN 
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Sandra  Collene 
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LLUSTRATION 
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NDUSTRIAL  DESIGN 
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Phillip  Yurkonis 


AINTING,  DRAWING 


John  Slivjak 


Linda  Stranon 
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HOTOGRAPHY,  FILM,  ANIMATION 


Patricia  Pavinski 
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RINTMAKING 


Tom  Berry 
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George  Barrick 


23 


Michael  Long 
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CULPTURE 
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Sherry  MacKenzie 
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Laurv  Hopkins 


Kathryn  Rudolph  Turnock 
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FECIAL  DIMENSIONS 


Every  college  campus  has  its  own  unique 
personality,  a  combination  of  "things"  and 
"feelings"  that  set  it  apart.  It's  very  impor- 
tant that  you  find  the  right  mix.  Regardless 
how  talented  you  may  be,  or  how  hard  you 
work,  if  you're  not  happy  in  your  environ- 
ment, it  can't  prove  to  be  a  really  productive 
experience. 

Students  may  have  different  reasons  for  at- 
tending an  art  college,  but  there's  some  con- 
sensus on  why  they  picked  the  Philadelphia 
College  of  Art.  Prime,  was  our  faculty —but 
the  Foundation  Program,  location  and  over- 
all environment  ranked  high. 

FOUNDATION  YEAR  is  a  year-long  study 
devoted  to  perception,  skills  and  methods  of 
orchestrating  visual  forms.  Meeting  in  small 
groups,  students  work  directly  with  a  team 
of  three  instructors  who  teach  2D,  3D  and 
drawing.  Foundation  Year  courses  focus  on 
building  sound  working  habits,  developing 
sensitivity  to  the  materials  and  tools  used  in 


Students  may  have  differ- 
ent reasons  for  attending 
an  art  college,  but  there's 
some  consensus  on  why 
they  picked  the  Philadel- 
phia College  of  Art. 


specific  processes,  and  sharpening  observa- 
tion skills.  All  incoming  Freshmen  follow 
this  program. 

Classwork  is  supplemented  by  homework, 
wall  reviews,  lectures  and  field  trips.  Studio 
classes  are  supported  by  a  series  of  studio 
electives  offered  by  the  major  departments. 
You'll  meet  regularly  with  faculty  advisors 
and  at  the  close  of  the  year,  they'll  help  you 
choose  your  major.  The  program  is  taught 
by  others  outside  the  Foundations  Depart- 
ment too,  so  you  enjoy  a  variety  of  view- 
points without  losing  sight  of  the  program's 
goal:  to  give  you  the  opportunity  to  discover 
your  complete  range  of  talents  before  you 
commit  to  a  specific  major. 

LOCATION.  Art  galleries,  museums,  thea- 
ter, music  and  dance  literally  surround  you. 
Our  campus  is  in  the  heart  of  Philadelphia's 
cultural  community  with  fine  shops,  restau- 
rants and  entertainment  at  every  turn.  The 
best  of  everything:  the  world  famous  Phila- 
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delphia  Orchestra;  the  Philadelphia  Mu- 
seum of  Art-equally  renown;  the  University 
of  Pennsylvania  Museum,  acclaimed  as  one 
of  the  best  archeology  museums;  and  Fair- 
mount  Park-the  largest  city  park  in  the 
world.  You  can  also  reach  New  York  and 
Washington  by  train  in  a  little  more  than  an 
hour.  The  city  itself  is  friendly  and  safe, 
comprised  of  many  small  neighborhoods, 
rich  in  history  and  architecture.  It's  a  city 
that  has  long  supported  the  arts. 

ENVIRONMENT.  The  Philadelphia  Col- 
lege of  Art  has  been  a  mecca  for  art  stu- 
dents, attracting  kindred  spirits.  The 
community  is  relatively  small:  1 100  full 
time  and  about  600  part  time  students.  Yet 
it's  as  diverse  a  group  as  you'll  find  any- 
where-representing 33  states  and  22  for- 
eign countries,  from  small  towns  and  large 
urban  centers.  It's  a  world  that  beckons  you 
to  share  the  commitment,  share  the  feelings 
and  make  your  own  special  niche. 


The  Philadelphia  College  of  Art  has  been  a  mecca  for  art  students,  attracting 
kindred  spirits  It  s  a  world  that  beckons  you  to  share  the  commitment,  share 
the  feelings  and  make  your  own  special  niche. 
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CADEMIC  PROGRAMS 


The  College  requires  an  absolute  minimum 

of  132  credits  for  graduation,  broken  down 

as  follows: 

Credits 

18 


Majors  aren't  selected  until  sophomore 
year.  You  may  choose  from  one  of  nine 
departments:  Crafts  (including  Ceramics, 
Fibers,  Metals  and  Wood);  Architectural 
Studies;  Graphic  Design;  Industrial  Design; 
Illustration;  Painting  and  Drawing;  Pho- 
tography/Film/Animation;  Printmaking 
and  Sculpture.  A  new  Fine  Arts  major  is 
also  available  and  combines  Painting  and 
Drawing,  Photographv/Film.  Printmaking 
and  Sculpture. 

Following  your  initial  Foundation  Year 
studies,  which  lay  the  groundwork  for  all 
future  study,  the  curriculum  will  be  tailored 
to  meet  the  specific  requirements  for  your 
particular  major.  Junior  and  senior  years 
provide  heavy  concentrations  in  the  major 
field.  Many  departments  offer  off-campus 
programs  during  this  period.  An  Honors 
Program  is  available  for  academically 
gifted  students. 

The  major  studio  concentration  is  aug- 
mented bv  required  and  elective  courses  in 
other  departments  to  encourage  an  aware- 
ness of  the  productive  interaction  that  can 
occur  between  the  many  disciplines  avail- 
able at  the  College.  Alternative  career  di- 
rections are  often  developed  by  students 
stimulated  through  courses  outside  their 
major.  The  College  also  offers  Art  Therapv 
and  Education  Programs,  available  in  con- 
junction with  a  studio  major  program. 


Alternative  career  directions  are  often  developed  by  students  stimulated 
through  courses  outside  their  major. 


Foundation 

Major  department 

Other  required  credits  outside 

the  department 

Electives  (9  credits 

must  be  taken  in  a  department 

other  than  the  majorl 

Liberal  Arts 

Total  credits 


45 


18 

45 

132 


LIBERAL  ARTS  CURRICULUM.  Given 
that  art  is  a  natural  talent,  what  keeps  crea- 
tivity alive  and  well?  What  assures  continu- 
ing excitement,  to  spark  the  imagination? 
Good  art  is  the  product  of  a  well  stimulated 
brain.  While  the  hand  can  be  trained  to  per- 
form flawlessly,  it  is  the  brain  that  feeds  the 
intricate  thinking  process.  That  means  en- 
richment of  all  kinds:  Literature,  music, 
philosophy  and  social  studies. 

Liberal  Arts  courses  at  the  Philadelphia 
College  of  Art  are  designed  to  enhance  and 


expand  studio  experiences;  to  show  the  in- 
terrelationship existing  between  the  arts- 
visual  and  performing;  and  to  demonstrate 
how  the  arts  reflect  the  world  around  us,  po- 
litically, socially  and  historically.  One  of 
the  most  popular  courses  is  called  "Vienna 
and  Berlin,  1900-192.5".  It's  team  taught 
and  interdisciplinary  in  structure,  involving 
the  visual,  musical  and  literary  arts  in  addi- 
tion to  philosophy. 

There  are  inany  other  stimulating  courses 
available.  Integration  of  this  specialized 
curriculum  has  been  done  with  great  care 
and  deliberation,  to  support  your  main  in- 
tent: art.  Look  upon  it  as  mortar  between  the 
building  blocks  of  that  stable  foundation. 
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ART THERAPY 

Students  who  wish  to  enroll  in  the  Art  Ther- 
apy program  register  for  art  therapy  courses 
as  studio  electives.  Students  complete  all 
requirements  in  their  chosen  major  depart- 
ment; the  BFA  or  BS  degree  is  awarded  in 
the  studio  major  with  concentration  noted  in 
art  therapy.  Interested  students  should  re- 
quest an  interview  with  the  Art  Therapy  di- 
rector; the  Liberal  Arts  Division  can 
schedule  appointments. 

EDUCATION-TEACHER 
CERTIFICATION 

The  teaching  of  art  offers  opportunities  for 
students  to  work  in  a  profession  that  pro- 
vides possibilities  for  their  own  continued 
growth  while  they,  in  turn,  provide  for  the 
aesthetic  and  creative  experience  of  chil- 
dren and  young  adults.  The  Philadelphia 
College  of  Art  is  committed  to  producing 
graduates  who  are  "able  to  do"  as  well  as 
"able  to  teach",  and  offers  a  competency- 
based  program  leading  to  the  Pennsylvania 
Instructional  I  Certificate,  qualifying  the 
student  to  teach  art  (grades  K-12).  The  cur- 
riculum is  both  practical  and  theoretical, 
including  field  experience.  Opportunity  to 
teach  in  traditional  and  alternative  settings 
such  as  the  College's  multi-aged  Saturday 
School,  museum  programs,  special  educa- 
tion and  community  programs  provides  a 
wide  variety  of  professional  exposure. 

CRAFTS 

The  Crafts  Department  seeks  to  develop  art- 
ists/craftspeople of  individuality  and  imagi- 
nation—artisans who  can  meet  the  highest 
professional  standards.  Studio  experience  is 
provided  in  the  processes  and  materials  of 
four  major  areas:  ceramics,  fibers,  metals 
and  wood.  There  are  also  offerings  in  glass 
and  plaster.  Graduates  often  elect  to  be- 
come independent  artists  operating  private 
studios;  or  as  teachers  or  consultants  to  in- 
dustry. Many  combine  these  professions  to 
fit  their  individual  needs  and  goals. 

ARCHITECTURAL  STUDIES 

The  Architectural  Studies  Department  of- 
fers a  preprofessional  course  leading  to  a 
Bachelor  of  Science  degree.  The  program  is 
designed  specifically  for  the  student  inter- 
ested in  working  as  a  designer  in  the  fields 
of  Architecture  or  Interior  Design;  or  to 
prepare  students  for  two-and  three-year 


graduate  level  professional  programs  in  Ar- 
chitecture, Interior  Architecture  and  Land- 
scape Architecture.  There  are  four  main 
areas  of  study:  architectural  design,  draw- 
ing, building  technologies,  and  the  history 
and  theory  of  architecture.  Graduates  go  on 
to  establish  independent  design  practices; 
become  practicing  professionals  in  the 
field;  or  continue  their  education  in  archi- 
tecture, planning  and  landscape 
architecutre. 

GRAPHIC  DESIGN 

Graphic  Design  plays  a  unique  and  increas- 
ingly important  role  in  developing  compre- 
hensive strategies  for  communication  of 
ideas  and  products.  In-depth  experience  in 
creating  the  usual  components  of  graphic 
communications— photographs,  typography, 
sign-symbols,  drawings  and  diagrams— pre- 
cedes their  integration  in  the  senior  year, 
into  larger  sets  of  work  such  as  visual  iden- 
tity programs;  books  and  other  publications; 
exhibits;  packages  or  promotional  units. 
This  is  combined  with  exploratory  and 
experimental  studies  in  drawing,  color, 
photography  and  typography;  and  supple- 
mented by  lecture  programs,  workshops  and 
on-site  seminars  in  selected  design  offices 
and  studios,  paper  and  printing  plants, 
video,  film  and  computer  graphic  produc- 
ers. Graduates  are  prepared  for  entry-level 
positions  as  graphic  designers  and  find  em- 
ployment with  design  groups  or  studios, 
publishers,  corporations,  institutions,  gov- 
ernmental agencies,  architects  and  plan- 
ners, or  advertising  agencies. 

ILLUSTRATION 

Illustrators  are  visual  problem-solvers— giv- 
ing visual  substance  to  thoughts,  stories  and 
ideas.  The  Illustration  Department  prepares 
students  for  entry  into  the  fields  of  book  and 
periodical  publishing,  promotion,  educa- 
tion, advertising  and  other  specialty  fields 
including  medical  illustration  and  anima- 
tion. During  the  first  year  of  the  major 
program  emphasis  is  placed  on  drawing, 
pictorial  composition,  design  and  studies  in 
the  fine  arts  including  painting,  art  history 
and  photography.  In  the  junior  and  senior 
years  assignments  focus  more  specifically 
on  concept  development  and  commercial  il- 
lustration problems.  Visiting  critics  and 
professionals  offer  added  insight,  based  on 
their  own  experience  in  the  field.  Because 


illustrators  must  collaborate  with  writers, 
art  directors  and  clients,  the  coursework 
also  offers  students  practice  in  the  group 
process. 

INDUSTRIAL  DESIGN 
Still  a  relatively  young  profession.  Indus- 
trial Designers  have  had  a  major  impact  on 
a  number  of  aspects  of  our  lives. They  affect 
the  form  and  function  of  furniture,  appli- 
ances, packaging,  transportation  and  inte- 
rior design.  The  department  teaches  the 
technical  and  communications  skills  neces- 
sary in  the  design  and  production  proc- 
esses; and  the  relationship  between  people, 
cost,  convenience,  utility,  safety,  produc- 
tion and  aesthetics  as  they  apply  to  the  de- 
sign process.  Graduates  become  corporate 
designers,  consultants,  and  educators  in 
government,  business  and  industry. 

PAINTING  AND  DRAWING 
The  aim  of  the  department  is  to  encourage  a 
disciplined  and  intense  involvement  in  de- 
veloping a  structural,  visual  language  that 
expresses  the  student's  deepest  feelings  and 
knowledge.  Three  approaches  are  used:  the 
practical,  the  critical  and  the  poetic.  Em- 
phasis is  on  the  fundamentals  of  painting 
and  drawing  as  skills,  involving  both  mate- 
rials and  techniques  and  their  expressive 
possibilities.  A  balance  is  sought  between 
manipulating  the  tools  and  the  basic  ele- 
ments of  pictorial  form,  and  exploring  the 
questions  of  meaning.  Seniors  are  each  as- 
signed their  own  studios,  and  must  exhibit  a 
coordinated  body  of  work  which  reflects  a 
sustained  concentration  on  a  thesis.  Quali- 
fied majors  have  the  opportunity  to  spend 
one  semester  living,  working  and  studying 
under  the  auspices  of  the  Artists  for  Envi- 
ronment Program. 

PHOTOGRAPHY/FILM/ANIMATION 

All  aspects  of  the  photographic  media  are 
covered.  Students  are  encouraged  to  de- 
velop a  personal  vision  as  they  acquire  the 
tools  and  disciplines  necessary  to  pursue 
their  art.  Students  are  expected  to  become 
competent  in  studio  and  large  format  pho- 
tography, photographic  theory  and  color 
printing,  and  may  also  explore  specialized 
interests  such  as  non-silver  processes,  doc- 
umentary photography,  or  professional 
practice  on  an  elective  basis.  Graduates 
work  in  studios,  advertising  agencies,  and 


as  inhouse  photographers  with  corporations, 
publishers,  schools  and  television  stations. 
Some  become  independent  self-employed 
professionals.  Film  making  offers  still  other 
avenues:  fdm  production,  including  tradi- 
tional cinematography,  editing,  sound  and 
special  effects.  Coursework  emphasizes 
both  a  personal  and  an  experimental  ap- 
proach. Graduates  go  into  the  field  as  cam- 
eramen, editors  and  as  professionals  in 
other  production  type  positions. 

PRINTMAKING 

The  department's  objectives  are  to  develop 
conceptual  and  technical  proficiencies  in 
its  students,  helping  them  to  acquire  per- 
sonal imagery  and  professional  compe- 
tence. The  complete  range  of  processes  is 


introduced  during  the  first  year  of  the  ma- 
jor, later  a  variety  of  independent  projects 
are  undertaken.  Facilities  are  extensive  and 
faculty  expertise  in  both  traditional  and 
contemporary  print  methods  is  especially 
broad.  Major  graphic  media  studied  include 
relief,  etching  (intaglio),  lithography  and 
screenprinting. 

Using  the  city  as  an  extended  workshop, 
print  students  attend  seminars  and  museum 
collections.  An  intermediate  course.  Print 
Study  Seminar,  utilizes  the  print  depart- 
ment of  the  Philadelphia  Museum  of  art. 
Graduates  work  as  professionals  in  the  fine 
arts,  education,  book  design  and  binding, 
limited  edition  printing  or  illustration,  or 
continue  their  development  with  graduate 
studies. 


SCULPTURE 

The  department's  aim  is  to  provide  a  sound, 
balanced  exposure  to  the  formal  technical 
and  intellectual  aspects  of  sculpture  in 
preparation  for  continued  professional 
growth  beyond  the  undergraduate  years. 
Training  is  given  in  both  traditional  and  in- 
novative aspects  of  the  art  using  clay,  wood, 
stone,  ferrous  and  non-ferrous  metals,  plas- 
ter, wax  and  plastic.  Studio  equipment  in- 
cludes a  sophisticated  power  system  and  air 
tools,  for  carving,  metal  finishing,  and  pel- 
let blasting.  Graduates  usually  work  as  in- 
dependent artists,  but  also  find  work  on 
commission  from  architects  and  planners. 
Sculptors  create  images  that  range  in  size 
from  coins  to  monuments. 
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TUDENT  LIFE 


Not  surprisingly,  campus  life  continues  to 
embrace  art.  Lectures,  art  exhibitions  and 
related  events  set  the  pace  and  provide  con- 
tinuing excitement.  The  social  scene,  how- 
ever, is  low  key  and  informal.  There's  the 
city,  of  course,  with  a  wide  arrav  of  after- 
hours  entertainment.  Mostly,  students  share 
in  spontaneous  events:  good  talk  at  a  local 
coffeehouse;  a  jazz  festival  performed  by 
other  professional  schools  in  the  area;  even 
a  jointly  orchestrated  "dinner  at  home". 

Apartment-stvle  living  accommodations  in 
our  newly  remodeled  Furness  Dormitories 
set  the  stage  for  much  of  the  interaction. 
Each  apartment  features  its  own  kitchen 
and  bathroom,  and  washers  and  dryers  are 
convenientlv  located  right  on  the  premises. 
The  College  also  has  several  townhouses 
where  students  may  choose  to  live.  Others 
find  their  own  private  rental  properties, 
often  sharing  a  large  city  house,  perhaps 
with  garden,  or  a  studio  loft  with  space 
to  work. 

There's  a  special  program  of  events  funded 
by  the  Arts  Council  (comprised  of  students, 
faculty  and  stafO  to  add  an  extra  fillip  of  en- 
tertainment. High  on  the  list  is  the  Friday 
Nite  Film  Series  (classics  and  new  favor- 
ites); the  Halloween  Dance;  and  the  Annual 
Spring  Formal. 

Above  all.  it's  an  artist's  life:  colorful  and 
warm:  lull  of  caring  and  concern;  rich  in 
relationships. 
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DMISSIONS  REQUIREMENTS 


ADMISSIONS  REQUIREMENTS 

The  admissions  staff  entourages  you  to  send 
in  your  application  at  your  earliest  conven- 
ience. We  will  notify  you  of  a  decision  as 
soon  as  all  credentials  are  complete  and  one 
of  our  counselors  has  reviewed  your  portfo- 
lio. Decisions  are  made  on  a  rolling  basis. 
After  receiving  your  admissions  letter,  we 
ask  for  a  tuition  deposit  within  30  days,  in 
order  to  hold  your  place  in  our  class. 
This  deposit  is  refundable  up  to  May  1 . 

The  Financial  Aid  office  strongly  recom- 
mends that  you  file  your  financial  aid  form 
as  soon  as  possible  after  January  1  to  assure 
full  consideration. 

Philadelphia  College  of  Art  gives  equal 
consideration  to  all  applicants  for  admission 
and  financial  aid  regardless  of  race,  color, 
sex,  religion,  national  or  ethnic  origins, 
or  handicaps. 

FRESHMAN  ADMISSION 
REQUIREMENTS 

If  you  are  an  applicant  to  the  freshman 
class,  you  must  graduate  from  an  accredited 
high  school  and  have  taken  an  appropri- 
ate distribution  of  high  school  subjects 
including  four  (41  years  of  English.  A  mini- 
mum of  two  years  of  art  and  design  are 
recommended. 

If  you  do  not  hold  a  regular  high  school  di- 
ploma, you  may  qualify  for  admission  in  the 
following  ways: 

1.  GED  (General  Education  Diploma!  tests 
through  the  Department  of  Public 
Instruction. 

2.  CLEP  College  Level  Examination  Pro- 
gram administered  monthly  through  the 
testing  centers  of  most  major  universities. 

If  you  are  a  Freshman  applicant,  you  should 
submit  the  following: 

1.  High  school  transcript 

2.  Portfolio 

3.  CEEB  Scholastic  Aptitude  Test  (SATi  or 
the  American  College  Test  (ACT) 

4.  One  letter  of  recommendation 

.5.  Statement  of  Purpose  ( 100  words) 
Optional — You  may  request  a  personal  in- 
terview and  may  provide  additional  support 
materials  if  you  feel  they  would  assist  your 
application. 


PORTFOLIO 

The  portfolio  should  describe  you  as  a  vis- 
ual person.  There  should  be  twelve  pieces 
of  original  work  completed  in  the  past  year. 
Work  should  represent  the  following: 

1.  Six  drawings  directly  from  objects  (still 
lifes,  figures). 

2.  Three  examples  of  two  dimensional  de- 
sign projects. 

3.  Three  examples  in  color. 

4.  Sketchbook — Although  not  required,  a 
sketchbook  is  strongly  recommended. 
Optional — Work  in  photography,  fibers, 
ceramics,  sculpture,  etc. 

PORTFOLIO  SUBMISSION  BY  MAIL 

1.  3.5mm  slides  only. 

2.  Each  slide  sould  be  labeled  with  name 
and  address. 

3.  Slides  should  be  submitted  in  an 
8V2  X  1 1  slide  sleeve. 

4.  Place  a  dot  in  the  lower  left-hand  corner 
of  each  slide. 

5.  Enclose  a  stamped  self-addressed  enve- 
lope for  return. 

The  Admissions  Office  cannot  be  responsi- 
ble for  loss  or  damage  of  work  sent  by  mail. 

INTERVIEW 

Though  not  required,  the  Admissions  staff 
strongly  recommends  an  interview  with  or 
without  portfolio.  Interviews  are  available 
Monday  through  Friday  9-4  p.m.  The  Ad- 
missions office  will  also  be  open  the  first 
Saturday  of  each  month  by  appointment 
only.  Call  (215)  893-3174  or  write: 
Admissions  Office,  Broad  and  Pine  Streets 
Philadelphia,  PA  19102-to  schedule 
an  appointment. 

ADDITIONAL  SUPPORT  OPTIONS 

1.  Sketchbook 

2.  Supplemental  portfolio  of  work  in  one 
concentrated  area 

3.  Creative  writings 

4.  Achievement  tests  (CEEB) 

5.  Evidence  of  work  in  music,  dance,  drama 

TRANSFER  ADMISSION 
If  you  have  enrolled  in  a  college  level  pro- 
gram and  completed  more  than  twelve  (12) 
hours  of  course  work,  you  will  be  consid- 
ered a  transfer  student. 


ADVANCED  STANDING 
Sophomore  Level:  You  must  have  a  mini- 
mum of  twenty-one  (21 )  hours  in  studio 
credits. 

Junior  Level:  You  must  have  a  minimum  of 
forty-two  (42)  hours  in  studio  credits. 
Placement  is  based  on  credits  and  evalua- 
tion of  the  portfolio.  The  chairman  of  the  de- 
partment to  which  you  apply  makes  the  final 
decision.  Note:  For  studio  credits,  two  (2) 
contact  hours  equal  one  credit. 

If  you  are  a  transfer  student,  you  should 
submit  the  following: 

1.  Portfolio 

2.  Transcripts  of  all  previous  college  expe- 
rience and  a  listing  of  courses  that  will  be 
completed  before  entrance  into  PCA. 

3.  Catalog  or  other  publication  describing 
course  work  recorded  and  credit  assignment 
for  studio  work. 

4.  High  school  transcript  (not  required  if 
you  hold  a  bachelor's  degree). 

5.  If  you  are  an  advanced-standing  and 
three-year  transfer  applicant,  you  must 
present  a  written  statement  of  purpose  out- 
lining your  future  art  education  objectives. 

6.  If  you  are  an  advanced-standing  and 
three-year  transfer  applicant,  you  must  in- 
dicate the  one  department  in  which  you 
wish  consideration. 

TRANSFER  PORTFOLIO 

1.  If  you  have  had  little  extensive  studio  ex- 
perience you  should  follow  instructions  for 
freshman  portfolio. 

2.  If  you  are  an  advanced-standing  appli- 
cant, you  should  present  a  portfolio  demon- 
strating basic  abilities-drawing,  two- 
dimensional  and  three-dimensional  design, 
as  well  as  competence  and  preparation  in 
the  area  of  intended  major. 

3.  For  mailing  the  portfolio,  follow  the  di- 
rections above. 

TRANSFER  INTERVIEWS 
The  chairperson  of  the  department  you  are 
applying  to  encourages  you  to  have  an  ap- 
pointment by  April  1.  No  interviews  will  be 
possible  after  May  1.  In  most  departments, 
interviews  are  scheduled  when  all  your  cre- 
dentials are  on  file. 
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INANCIAL  AID 


Financing  your  education  can  be  a  major 
concern.  Here  again,  Philadelphia  College 
of  Art  is  ready  to  help.  The  Financial  Aid 
Office  offers  assistance  and  provides 
detailed  information  on  all  the  financial  aid 
options  open  to  you.  It  is  important  that  you 
investigate  all  sources  of  financial  assist- 
ance in  order  to  assure  your  ability  to 
finance  a  quality  education  at  a  leading  in- 
stitution such  as  Philadelphia  College 
of  Art. 

APPLICATION  PROCEDURE 
To  apply  for  PCA  financial  aid,  you  must 
submit  a  completed  1984-85  Financial 
Aid  Form  (FAF)  to  the  College  Scholarship 
Service  (CSS)  Princeton,  New  Jersey  or 
Berkeley,  California.  The  Financial  Aid 
Form  is  available  from  high  school  guidance 
counselor  or  college  financial  aid  office. 

The  Colleges  financial  aid  funds  are 
limited  and  early  application  is  essential. 
Therefore,  your  Financial  Aid  Form  should 
be  mailed  to  the  College  Scholarship 
Service  (CSS)  no  later  than  February  15. 
Financial  aid  decisions  are  made  separately 


from  admission  decisions.  Your  application 
for  financial  aid  should  not  wait  until  you 
have  been  offered  admission  to  the  College. 
ADMISSION  AND  FINANCIAL  AID 
APPLICATIONS  SHOULD  BE  MADE 
SIMULTANEOUSLY. 

Once  you  have  been  offered  admission  to 
PCA,  your  name  is  forwarded  to  the  Finan- 
cial Aid  Office.  If  the  CSS  Financial  Aid 
Form  has  been  received  by  the  College,  you 
will  be  notified  of  any  financial  aid  funds 
that  have  been  awarded  by  the  College 
within  two  weeks  after  being  offered  admis- 
sion to  PCA. 

ELIGIBILITY 

Only  matriculating,  full  time  or  part  time 
undergraduate  day  students  are  eligible  for 
financial  aid.  If  you  have  already  earned  a 
bachelor's  degree  or  are  enrolled  only  for  a 
teacher  certification,  you  are  not  eligible. 

All  financial  aid  funds  administered  by  the 
Philadelphia  College  of  Art  are  awarded 
on  the  basis  of  demonstrated  need  and  the 
availability  of  funds.  The  college  also  has 
a  sum  set  aside  to  recognize  outstanding 
promise. 


If  you  apply  before  the  published  deadline, 
you  will  also  receive  your  award  early. 

The  college  will  not  replace  federal  or  state 
grants  for  which  you  are  eligible  if  you  fail 
to  complete  the  required  applications. 

FINANCIAL  AID  PACKAGE 
The  amount  of  aid  offered  by  the  Financial 
Aid  Office  is  determined  by  your  unmet  fi- 
nancial need:  Financial  need  is  determined 
by  subtracting  financial  resources  (Pell 
grant,  state  grant,  GSL  Loans,  and  family 
contribution)  from  the  educational  budget. 
The  resulting  need  is  usually  met  by  a  com- 
bination of  awards  called  the  "financial 
package". 

Annual  tuition  at  the  Philadelphia  College 
of  Art  is  $6,200  payable  one-half  each 
semester,  plus  a  general  fee  of  S400. 
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